Ballard, Michel (éd.) (2006).Qu’est-ce que la traductologie ?
Traductologie. Arras : Artois Presses Université. G2p.

Qu'est-ce que la traductologi&¥ingt-six spécialistes en matiére de tra-
duction se sont penchés sur cette question prégnars d'un colloque
organisé dans le cadre des activités du CentreedbdRches en Traducto-
logie de I'Université d’Artois (CERTA). Leurs coitiutions, répertoriant
diverses facettes de I'étude de la traductionébdtréunies en volume par
Michel Ballard, selon leur ordre de présentatioas themes que les au-
teurs ont dégagés sont les suivants : la questisrodgines et du début de
la traductologie, des panoramas géographiquesligsaiu des lignes de
recherche actuelles dans des pays différentsgldéion aux autres scien-
ces et les démarches spécifiques dérivées a plartitisciplines-meres,
comme la relation a la linguistique et au monddgasionnel.

La premiére question soulevée est celle de I'histde la traduc-
tologie. Seuls deux articles portent sur ce sujet premier est celui
d’'Henri Awaiss (p.13-21), évoquant trois hommedeattzes qui ont cha-
cun dans son domaine et a sa maniere parlé derdtpe traduisante
lors de I'époque Abasside (IXe s.) et de la Remaiss (XIXe s.) au
Moyen-Orient. Ce bref apercu sur le travail de tes “traductologues
primitifs” (p.20) prouve que la pratigue a devategtermes, les concepts
et les théories. Le second article, de Claude Betcu23-36), présente le
passé plus récent de la traductologie, établidsaritée (paradoxale) de
cette démarche : I'enseignement des méthodes peatiq précédé, a
I'Université, le développement d'une théorisatianentifique. Marianne
Lederer (p.37-51) établit un lien entre le pasdé erésent de la traducto-
logie en dégageant l'origine et I'évolution deli@drie interprétative déve-
loppée par elle-méme et ses collegues a I'ESIE. &lconcentre plus pré-
cisément sur le processus méme de la traduction.

Un deuxiéme groupe de textes portent sur les $giéesf culturel-
les de la traductologie. Hassen Boussaha (p.5%88grroge sur la tra-
ductologie en Algérie cherchant une réponse a tjeéstions fondamenta-
les : pourquoi traduit-on, que traduit-on et pour tgaduit-on en Algérie ?
Il soutient que la traduction est considérée aiversité algérienne comme
la marche a suivre vers “I'acquisition des conraisss scientifiques litté-
raires et philosophiques universelles” (p.58). batdbution de Vu Van
Dai (p.61-68) est axée sur le savoir-faire en tcéidn au Vietnam, plus
spécifiguement sur la compétence minimale que feqpgnt-traducteur
doit y acquérir a I'issue d’'un processus d’'appematje. Maria Tenchea et
Georgiana Lungu Badea (p.69-79) esquissent latisitude la recherche
traductologique en Roumanie. D’aprés les autewle-ci se caractérise
par une diversité de perspectives et de démartheste & mener un dur
combat en vue de la professionnalisation des ttadtg; pour que
I'activité de traduction y acquiére un véritablatst (p.77).

La relation aux autres sciences constitue le &wisi volet. La
contribution de Lieven D’hulst (p.81-93) porte $apport des études de
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traduction aux études littéraires francophonesrakers I'analyse d’une
série d'exemples, l'auteur plaide pour une recansiibn de la catégorie
‘traduction’ par une approche intégrative des &udiescriptives de la tra-
duction (J.S. Holmes 1972) (p.87), en agencantpengpectivaliscursive
et systémiquevis-a-vis de la traduction. Christine Durieux (pBb),
quant a elle, se propose de montrer que la traligitoest une discipline
essentiellement limitrophe (p.95). Elle se coneestrr la théorie interpré-
tative et essaie de formuler une réponse a desioueselles que : la tra-
ductologie s’applique-t-elle de la méme maniéra tdduction littéraire et
a la traduction technique ? A quoi sert la tradiocfie ? Faut-il étre tra-
ducteur pour parler de traductologie ? Daniel Giel07-117), ensuite,
fournit une contribution intéressante sur I'histodte la traductologie de-
puis les années 1970, suivie d'une réflexion passéur
l'interdisciplinarité externe(d’'importation) et I'interdisciplinariténterne
de la traductologie (du fait de la diversité naltardes points de vue sur la
traduction).

Le quatrieme volet concerne des démarches spéesfiqiérivées
a partir de disciplines-méres. La question delktion a la linguistique est
traitée par Jean-Claude Chevalier et Marie-Frarelpddt (p.119-132), qui
posent que si toute transformation de la part aduicteur est prise pour un
fait de langue, ceci ne met pas assez en relighéeites créateurs du tra-
ducteur (p.120). André Dussart (p.133-144) estid,ali aussi, que la
traductologie requiert une approche multidiscipimaDans son article,
dont le propos et la structure ne sont pas toujbomgides, il donne un
bref survol historique de la stylistique comparées approches lexico-
syntaxiques et de la notion fonctionnelle sl@pos de I'herméneutique
(Gadamer et Ricoeur) et de l'écriture (la faculg mroduire un texte
convaincant). On appréciera davantage la contdbwtiiivante de John D.
Gallagher (p.145-159), qui est consacrée a la igndonctionnelle de la
traduction, également appelée la théorieskopos(Vermeer). Gallagher
expose les principes de la nouvelle doctrine, tasts les rapports entre
la théorie duskoposet les autres théories de la traduction, et la&joes
émises a I'encontre de cette théorie avant de iioquelques applications
pratiques. L'enjeu d’'une théorie sociologique ddré&uction, tel est le
sujet de larticle de Jean-Marc Gouanvic (p.161)1T0commence par
affirmer qu'il n'y a pas de contradiction, de piijpe, entre les idées
d’Antoine Berman et une socio-analytique de laucidn (p.161). Il es-
saie ensuite de définir une “sociologie traductmjog” en I'opposant a
“I'entreprise polysystémique” et applique a ladtration les notions de
champ, d’habitus et de capital symbolique (p.183)drew Chesterman
(p.171-178), de son coté, propase traductologie fondée sur la formula-
tion et la vérification d’hypothéses, selon la fiosi du philosophe Karl
Popper. Cette traductologie poppérienne est baséda découverte et la
formulation de différentes hypotheses, qui sontrEses a I'épreuve pour
étre soit reformulées soit rejetées” (p.178). Le dmrait de construire un
réseau cohérent d’hypothéses et de formuler unrgmuge de recherche
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ou une théorie lakatosienne. Michel Ballgpdl79-194), ensuite, propose
une démarche basée sur I'observation sur corpuie-€&onsiste dans un
premier temps en un paramétrage du texte par tifition des équiva-
lences et dans un second temps en 'observatibimterprétation de cel-
les-ci. L'étude de la traduction sur corpus compaiés lors trois activités
majeures : 'herméneutique, la paraphrase synonyendyvisée imitative
et I'écriture (p.192). La contribution suivante,eda Teresa Tomaszkie-
wicz (p.195-211), enfin, porte sur I'analyse comationnelle mise au ser-
vice de la traductologie. L'auteur en dégage dewipes pour la didacti-
gue de la traduction (p.209).

Le lien avec le monde professionnel, qui constiguelet suivant,
est assuré en premier lieu par la contribution Hesine Raguet (p.213-
226), qui conserve les traces de la présentat@e.ddniversitaire, Raguet
fait intervenir également son métier de traductlitéraire. Sa communi-
cation porte sur la maniére de ‘traductologisér’partir d’exemples com-
mentés, elle plaide en faveur d’'une tolérance atdgseapproches différen-
tes mais complémentaires. L’historien et enseigdana traduction Chris-
tian Balliu (p.227-235), quant a lui, plaide poumé autre traductologie
pour une autre traduction” (p.227), assortissastohre, théorie et pratique.
Egalement universitaire et formatrice de traducte@@lisabeth Lavault-
Olléon (p.237-250) s’attache a la traductologiesdses rapports avec le
monde des professionnels. Elle ressuscite la dicietqui s'en trouve a
la base : “nombreux sont les traducteurs qui néemépas entendre parler
de traductologie”, mais nhombreux sont égalemesms“Universitaires qui
enseignent la traductologie et ne pratiquent pasathuction en dehors de
l'université” (p.237). Elle examine si ces deuxifioas sont mutuellement
exclusives ou si la traductologie peut contribuer &t bien a la profes-
sionnalisation. Prenant pour appui I'évaluation tlesluctions, Freddie
Plassard (p.251-269) explore comment les théosci@#ane part et les
praticiens d’autre part envisagent cet aspect.dd#ibution distingue les
discours tenus par les uns et par les autres,setlpgrobleme des échan-
ges entre les deux univers. Lance Hewson (p.27)-28&nt a lui, ouvre
un débat sur le métalangage de la traductologien @6té, il évoque une
série de métaphores (territoire, objet, enfoui,abimseur, conquéte, an-
nexion, etc.), de l'autre, il se penche sur I'étiolu des métaphores et leur
emprise sur la traductologie.

Que la traductologie a l'université reste une geaaldsente, tel est
I'enjeu de l'article de Delphine Chatrier (p.283229Elle évoque plusieurs
raisons : le fait que l'institution universitairéancueille pas la traductolo-
gie en tant que discipline d’enseignement, a cétéaons de type socio-
historique, socio-linguistique et scientifique. 8iinla traductologie a de la
peine & trouver son autonomie. Pour Daniel Gougd@93-299), enfin,
trop de traductologies tue la traductologie” (pR9Bpart de l'idée que
c’est la prestation du traducteur qui devrait petrmaede produire une tra-
ductologie unifiée. Selon Gouadec, il est urgemadiorer une analyse
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traductographiqueimpliquant la définition des procédures de prdidug
des objectifs et des régles de traductions.

En fin de compte, deux questions restent ouveteprésent re-
cueil serait-il appelé a devenir un véritable ogerde référence ? Et est-ce
gu’il permet de répondre a la question formuléesdartitre ? La structure
peu claire et I'absence d'index entravent une tectiblée et le repérage
d’idées-clefs. Le lecteur qui souhaite obtenir imdsrmations précises se
trouvera vite confronté au caractére disparatedifé&rentes communica-
tions qui ne définissent pas toujours I'objet peoge leur recherche. Cer-
tes, la traductologie reste un champ disciplinait@quéte de sa cohérence,
sollicitant I'apport de disciplines connexes. Mélge point de critique, le
mérite du volume sur la traductologie est sansejaamme I'affirme Mi-
chel Ballard, de mettre en relief “la diversité des démarches et
'abondance de sa production” (p.9). Nous signaldés lors I'intérét de
'ouvrage pour les jeunes chercheurs qui veulentnsére au coeur des
derniers développements de la traductologie.

Karen Vandemeulebroucke- Subfaculteit Letteren
K.U.Leuven Campus Kortrijk

Griesel, Yvonne (2007). Die Inszenierung als Translat.
Maoglichkeiten und Grenzen der Theateribertitelundgerlin:
Frank & Timme. 341p.

Within the broad field of translation studies diirtg in the theatre is a
new subject that has been rather neglected. Oserreaight be that this
form of translation came into existence only whie development of new
technologies in the 1980s. Furthermore, the tedyicdl dimension as
well as the situational complexity of surtitle prmtion and reception
make this a difficult object to study systematigalWhat little has been
done in this area has tended to focus on the peddifficulties of render-

ing a spoken text in surtitles, with largely immiesistic considerations
on the implications of surtitles for the performandhe same is true of
other forms of theatre translation which gainedongmnce especially with
the internationalisation of theatrical performanagad which are not based
on the written text but on the performances themaselThese include re-
sume translation, simultaneous interpreting an@iaparrangements such
as the integration of a target-language actor @tperformance in the
original language (cf. p. 9). The present volumasdal on the author’'s
doctoral dissertation, sets out to investigategtiesms both theoretically
and empirically, with a focus on surtitling. Thetlzr's choice of the

German term “Translation” for all these differentrhs seems highly ap-
propriate since this notion, as used in functioihaories of translation

such as Vermeer's theory of purposeful action antzHéanttéri's theory
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of translational action, encompasses all forms ritten and spoken trans-
lation in a very broad sense.

Yvonne Griesel adopts an interdisciplinary apphoand inte-
grates semiotic, literary and theatrical concepts$ iasights into a transla-
tion theoretical framework. After a short introdoat which presents
“Translation” in the theatre as an object of studjts own right, Chapter
2 locates the various new forms of theatre traioslah the general context
of theatrical production, drawing on Fischer-Lichteemiotic approach to
the performance as text. This broad definition emzasses the verbal and
nonverbal elements of the theatrical text. Griesghpletes this holistic
textual view with two further components that igfiice and shape the
translation: the different, often heterogeneousigsoof audience, and the
written text, which serves as a starting pointtfa theatrical production.
The latter encompasses not only the original bat &anonized) transla-
tions that serve as a point of reference for taediator (“Referenzebene”,
p. 22f.) and thus might influence his or her tratishal decisions.

Besides the sociological dimension, cultural fextare shown to
play a decisive role in the translation processex@mplified by a com-
parison of the German and the French theatricaésys The internation-
alization of theatre performances, together witthimlogical develop-
ments, is identified as a decisive factor for “Tslation” in the theatre,
which is defined by means of “dichotomies” suchlisegariness vs use,
intercultural vs international theatre, multimedials intermediality, spo-
ken vs written, and auditory vs visual receptioranElation in the theatre
oscillates between these poles depending on time &md purpose of the
translation.

In the third chapter, the author locates her objécttudy on the
disciplinary map of translations studies, arguihgtt‘Translation” in the
theatre should be regarded as an object in itsraylm — similar to opera
translation, film translation, etc. — which is |lbed at the intersection of
translation and interpreting studies. Griesel idiest the specifics of
“Translation” in the theatre in relation to similareas such as opera surti-
tling, subtitling for the media, drama translatiolubbing and voice over.
In a very reader-friendly tabular overview (p. §he summarizes the
specific features of surtitling in theatre and @pand subtitling in film,
with reference to the source and target texts heddle of temporal, spa-
tial and acoustic factors.

The holistic approach formulated in the first cleaptrequires a
theoretical framework which encompasses not ordwirbal but also the
many nonverbal components and all the relevanoifaaif this “multidi-
mensional translation process” (p. 69). Thus, im@ér 4 the author
adopts a functional approach as has been devekiped the 1980s by
Hans Vermeer and Justa Holz-Méanttari and which theen refined by
Erich Prunc with hisskopostypology. This general theoretical basis,
which views a translation not as a secondary tegeddent on the original
but as a text in its own right, is then appliecial specified for the area of
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“Translation” in the theatre. By taking up Holz-M&ri's concept of
translational action the author describes in Chiaptihe roles and players
involved in the theatrical transfer: the influermiethe initiator, the com-
missioner, the role of the translator, the souecg &nd its author, and —
most importantly — the “splitting” (“Spaltung”, @3) of the source text
into the text of the performance and the writteigioal, both of which are
important for any translational decisions. Speciahsideration is also
given to the role of media — printed media, therpteting booth, subti-
tling technology and other multimedial techniquad.these factors de-
termine the choice of the mode of translation tabed. Besides the clas-
sical distinction between interpreting and transfatas defined by Otto
Kade, Griesel introduces a third mode: translatighrids (p. 114f.) Due
to the specific situational conditions of theat@nslation, surtitles do not
completely fulfil Kade’s criteria for translationg. correctibility and re-
peatability, so that they have features of bothdi@ion and interpreting.
According to the author these new forms of trafmtatvhich do not fit
into the classical distinction of translation anteirpreting demonstrate the
necessity of terms such as the German hyperonymnS$lation”, which
encompasses both translation and interpretingd®). The last section of
Chapter 4 is devoted to the evaluation of trarmtati Here, Griesel opts
for a multi-perspective approach, taking into actdhe interests of vari-
ous groups of receivers such as the public, thdymtmon team of the per-
formance, the organizers of the festival and tlesgr

The subsequent empirical chapter focuses on oraifisparea of
translation in the theatre: surtitles as a typicahslation hybrid. The cor-
pus consists of eight French theatre productionstwivere shown at in-
ternational festivals in Germany and which are labé on videotape.
Four of them are fully transcribed and analysedierdegree of shorten-
ing of the source text in the translation; the cthare analysed only in
part. Griesel differentiates between the elimimatand compression of
words, phrases or passages. In addition to thesertwst frequent strate-
gies, Griesel also discusses the extension ofdhecs text in the surtitles
(especially in the case of culture-specific terntisg influence of nonver-
bal elements (facial expression, gestures); angléioation, concerning
in particular punctuation and syntax. The resuftshts empirical study
show that there are many factors of a productiahgtrongly influence the
final quality of the translation product. Thesetfas, which were identi-
fied in the theoretical part of the book as deteimng the translation proc-
ess, are taken into account and integrated int@narical analysis. This
makes it possible to consider various reasonshfowariable quality stan-
dards of the surtitles analysed.

In the last chapter of the book Griesel presentsodel of the
translation process for surtittes on the basis af émpirical data. The
model includes all the different aspects and agamtkidentifies a variety
of desiderata, all of which are included in a schgendescription of the
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ideal translation process, which is consideredasatne possible but as the
only adequate form of translation in the theatre2g8f.).

This book is the first comprehensive account ofevipusly ne-
glected area of translation studies. The integnatib translation theory,
reception theory, action theory as well as techrand practical aspects of
translation offers a holistic basis for further estigation. The empirical
analysis is carried out with great accuracy anersffa fine example of
interaction between theoretical concepts and eogpidata. As Griesel
herself concedes, the corpus is too small to afjemeral conclusions, but
it paves the way for future investigations in th@amplex and new area.
Those taking on this challenge will certainly fitids book an indispensa-
ble reference.

Klaus Kaindl — Centre of Translation Studies, Univesity of Vienna

Hermans, Theo (ed.) (2006)Translating Others Manchester :
St. Jerome. Vol. 1, 256 p. & Vol. 2, 536 p.

Translating Othersregroupe plus de trente contributions dont la atup
ont vu le jour dans le cadre du projet “Translatiamd Translation Theo-
ries East and West” de la University College Londznla School of
Oriental and African Studies. La question de rechemui fut a la base de
cette entreprise visait & dessiner la mappemonsi¢héeries de la traduc-
tion. Dans la mesure ou la tradition traductologigst pour une trés large
part un fait européen, il s’agissait donc en preniieu d'interroger
d’autres traditions culturelles, tels I'Asie, I'Adue et le Moyen Orient.
Les préoccupations traditionnelles de la traductiexpriment souvent en
termes de (protection de) I'identité et a I'aidendétaphores portant sur la
transposition et la transportation. Il y avait dfetelieu de compléter une
telle conception du phénomene qui souligne avautt ltomportance des
frontieres, linguistiques, sociales, politiqueshistoriques. Soulignons des
a présent que le titre rend bien compte de la doabéntation donnée a
cette question de recherch&ranslating Othergeut étre rendu pdfrra-
duire I'autre, mais également p&es autres qui traduisent

La premiére section du volum&rounding Theory développe quelques
réflexions plus générales concernant I'objet ehkorie de la traduction,
non seulement dans le cadre tlesislation studiesmais aussi, plus lar-
gement, degultural studieset de I'anthropologie culturelle. Ainsi, dans
son article “Reconceptualizing Translation Theorilaria Tymoczko

commence par rappeler qu'il ne suffit pas d’intioelldes données non-
occidentales dans les études de la traduction gteadre véritablement la
problématique: il faut réévaluer les concepts deelie la traduction tels
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gu’ils ont bien souvent été formulés dans la tradieuropéenne. Elle in-
siste sur la facon dont I'Occident a étayé sa xifteen la matiére sur la
traduction de textes sacrés (religieux et canons@sur les textes écrits.
A l'aide de tres nombreux exemples, elle entendqor les limites de
cette approche.

“Meanings of Translation in Cultural Anthropologyfe Doris
Bachmann-Medick passe d’abord en revue les différeens qu’'a pu don-
ner 'anthropologie culturelle & la traduction, pauriver & I'acception qui
présente la culture méme comme un processus dectiau A I'aide
d’exemples tirés des romans de Salman Rushdigeliaumontre combien
il est important de ne plus concevoir la traductiams un cadre dichoto-
mique opposant différentes cultures, mais commeamtept de base es-
sentiel pour développer une anthropologie transnate.

Ovidi Carbonell Cortés continue dans “Misquoted &€h Loca-
ting Newness and Authority in Cultural Translatiosd réflexion sur les
différentes facons d’envisager la traduction commégociation entre le
propre et I'autre et montre que la simple opposition enti@mesticating
translation et foreignizing translatiome permet pas de rendre compte de
la complexité des possibilités dont dispose leutéelir pour négocier ces
différences. En opposition avec le courant largeéraenepté dans les étu-
des traductologiques occidentales qui considégefdréignizing transla-
tion comme la plus audacieuse, l'auteur explique, emitees a partir de
I'exemple des traductions dbfille et une Nuitspourquoi une stratégie de
domestication peut s’avérer tout aussi innovatrice.

Les 6 études reprises daviapping Conceptsoncernent la pratique et la
théorie de la traduction dans différents contextetraditions et tendent
essentiellement & montrer combien il peut s’avéificile d’articuler les
concepts de la traductologie occidentale autour c&sceptions de la tra-
duction telles qu’elles sont développées dansréalitions grecques anti-
gues, chinoises (“Translation and the Languagd(s)isioriography: Un-
derstanding Ancient Greek and Chinese Ideas ofolistde Alexandra
Lianeri, “From ‘Theory’ to ‘Discours’: The Makingfa Translation An-
thology” de Martha Cheung et “’And the Translal®r": Translators in
Chinese History” de Eva Hung)indiennes (“*Our Own Time, On Our
Own Terms: ‘Translation’ in India” de Harish Trivigdarabes (“Transla-
tion into Arabic in the ‘Classical Age’: When thartiora's Box of Trans-
mission Opens ...” de Myriam Salama-Carr) et tibésair{“Gained in
Translation: Tibetan Science between DharamsalaLhada” de Audrey
Pros).

La sectionReflexive Praxisécuse, a partir de différents points de vue et a
l'aide d’exemples trés divers, 'opposition tranehéntre traduction et
texte (littéraire) original. Dans “The Translata &heords: Thoughts on
Cogitation, Figuration and Current Creative WritingCarol Maier
s’engage dans I'étude de la fictionnalisation d&dduction et constate la



Book reviews 381

récurrence tout a fait remarquable de la traduat@mmme théme et du tra-
ducteur/interpréte comme personnage dans les tdertéigtion depuis le
début du XXf™®

Katrien Lievois — Hoger Instituut voor Vertalers en Tolken, Universi-
ty College Antwerp

Nitsa Ben-Ari (2006). Suppression of the Erotic in Modern
Hebrew Literature Ottawa: University of Ottawa Press. 423p.

The primary role of translated literature in thenfiation of Hebrew litera-
ture is well documented through the pioneering wook Toury, Shavit
and others. These studies have revealed how aasditerlature in Hebrew
was built almost from the ground up with the aidrahslations of mainly
the classics and socialist-realist literature. én hookSuppression of the
Erotic in Modern Hebrew Literaturélitsa Ben-Ari takes us one step fur-
ther, dealing with a fundamental gap in modern debliterature. Indeed,
until the 1970s, all erotic literature, high anev]ariginal, translated and
pseudo-translated, was suppressed in the cemérarij repertoire.

This intriguing book gives a well-documented andltifaceted
answer to the causes and long-term effects ofah&ence. It therefore
draws on an impressive variety of original/traredi#bseudo-translated
(sometimes almost untraceable) textual materiahocizal literature,
pseudo-scientific or paramedical texts, pulp fictithe so-called ‘banned
books’ of the Western world (e.g. Miller, Nabokowgxt to pedagogical
reports, newspaper reportages, love letters, ashibundant, well-
chosen examples from all these sources have beesigted from Hebrew
into English by the author in order to make thermeasible to the interna-
tional public: a real drudgery. In line with actisciological orientations
within translation studies this study complemetis &nalysis of source
and target culture texts, models and repertoirgb thiat of the cultural
agents or agencies “involved in shaping, implenmgntand materializing
taste” (p.11): writers, translators, publishers &lsb pedagogues, doctors,
politicians. Especially Ben-Ari’'s insight in the derground world of
translators and publishers of pulp fiction is relkadte. To a lesser extent,
the author touches upon the creation of a targetership and its complic-
ity in maintaining or changing literary norms. Tih@ok’'s main theoretical-
methodological background is nonetheless polysyistesng. in its broad
definition of pornography as “anything that hasrbse labelled by au-
thoritative groups” (p.xiv), in its large diachrerénd contextual approach
towards international and Israeli legislation ors@dnity (chapters 1 & 2),
in its historical overview of the creation of Salftaritanism (chapter 3),
and in its functional distinction between centrel geriphery (chapter 5),
to name just a few aspects. Of special intereseowar, is the polysys-
temic concept of ‘repertoire’ for analysing the sesiand consequences of
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the suppression of the erotic specific to HebreWuce. In critical dia-
logue with Foucault, for whom the suppression avet-@rticulation of the
erotic in Western society are “two sides of the samin”, Ben-Ari sug-
gests to “complement it with the hypothesis of wiat repertoires accord-
ing to which the growth of cultural images — intffee very emergence of
ideas, symbols, and values — is subjugated toipahechodels known and
available to people in the culture, in this casedet® of literary writing”
(p.6). It is indeed the unavailability of both horued foreign erotic liter-
ary repertoires that helps to explain the impoBsilib over-articulate sex,
a void so specific for Hebrew culture. But thenwhean one understand
this absence in a culture that otherwise has lelragily on an imported
modern literary repertoire to establish itself?<sTisi the paradox that Ben-
Ari sets herself to elucidate treating its sodiatal literary causes as well
as its linguistic and literary consequences.

Causes (chapters 2 and 3). Although there are orbidden’
books as such in Israel, nor any literary pre-cestsp board, the study
demonstrates that the literary system, both orligind translated, behaved
as if it was subjected to such a censorship angtadcsevere puritanical
norms with regard to erotic representation up uhél 1970s. The cultural
ethos that dominated Israeli society and that wapansible for what Ben-
Ari calls self-inflicted censorship up until the7® was that of the Sabra.
The elitist Sabra model, which came to its peaka 1950s, considered
women as subversive elements to the collectiveloggoof a national
movement. Love, as an individual feeling, was opgdot nationalism,
and sexuality and eroticism were pushed aside.plingy code of the Sa-
bra rejected pornography, dirty jokes, pulp fictiand cheap literature.
Newspapers, love letters, pedagogical reports ..caitain evidence of
this code. In chapter 4, we read how also in caabidebrew literature of
the 1940s and 1950s, literary images of this pui@abra dominated, with
negative connotations for the erotic and repressfahe sexual. The cen-
tre thus was and remained puritan for several dexaubt penetrated by
subversive erotic models, not even in translatiory offering “a selective
inventory of the “right” literature” (p.133). Disonected from canonical
literature, erotic literature was bound to flourishthe underground with
different writers, translators, publishers and ritisttors (chapter 5). Ac-
cording to Ben-Ari's systems theory’'s perspective,are confronted here
with the paradox of a central repertoire not besttified, dynamic
‘enough’, yet maintaining its central position filecades. “Since so much
had to be translated, so many gaps closed, suaimens world classics
rendered in Hebrew, is it at all surprising that thpertoire was at first not
as stratified as it would be in cultures with agoand diversified tradi-
tion?”, the author wonders (p.133). Perhaps notwéier, things are
somehow put into a broader perspective a few pagéser down when
the focus briefly turns to the market and to reslaigx:

The battle in Hebrew over Hebrew culture as oppdeenhulti-
culturalism well expresses the immense distancevdsst ideology and
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reality. Before and after the establishment ofdtade, most of the popula-
tion in Israel was multicultural and multilinguand that was the popula-
tion that had the option of reading erotica in drginal or in different
translations. (139)

This target public’s multilingualism, although sessreactionary
by the Sabra elite, and the possible corresporaagability of non He-
brew erotica on the multilingual literary marketr@n blind spots which
would deserve further investigation. As in so maniyer situations, the
construction of an official monolingual ‘nationditerature coexists with
multifarious heterodox multilingual practices oretground. In Hebrew
culture, however, the national literature’s speciatumstances of incep-
tion are likely to have left more room for alloplompractices. People
whose origin and roots (often in terms of halffa time) are linked to a
multitude of other, non Hebrew cultures do not &behind their past to-
gether with their geographical displacement. Thaggowith them their
(non Hebrew) linguistic and cultural habituses. sTi8 what the book
briefly points at when observing that “in the fiteh years of existence,
more than half of the population of the state ofé$could not speak He-
brew, and whole sectors of the population mainthinewspapers, librar-
ies, and theatres in their own tongues. (...) in 1@&@nty years after the
establishment of the state) the distribution okfgn-language newspaper
was 100,000 a day” (p.139). Next to the repressidihe erotic in official
Hebrew literature, the question of alternativejtdess legitimate, circuits
of erotica in the original language or in transla other than Hebrew is
left open for further consideration. Among otheings, it requires a fur-
ther conceptualisation of the multilingual marketlaeadership and of the
reader’s habitus.

Literary consequences (chapter 5). As a resulthiEf $ystemic
constellation, the author demonstrates how thecen@ts channelled to the
periphery of Hebrew literature where it flourishiecthe form of pulp lit-
erature, of pseudo-scientific textbooks and of ated ‘banned books’
(see below). Translations and pseudo-translatiommopular erotic litera-
ture started in the 1930s and 40s and reachednhaxcin the 1960s. They
were published by ephemeral publishers or subgdianf established
houses, created for the purpose. These were cluedgtets in the double
sense of the word, read secretly by the readeasslated by separate
groups of often anonymous translators and totalhoied by conformist
journalism. Original and translated pseudo-scientéxts were a second
popular channel dealing with sex and offering aifiorfor sexual excite-
ment. These books formed for many years the omigt, rather poor, lan-
guage laboratory to shape a modern sexual liteepgrtoire in Hebrew.
According to Ben-Ari, the goal of the culture shapwas to control the
“truth” about sex: many famous books (Kinsey, Mestand Johnson)
were very late or never translated in Hebrew bexéhesy were too revolu-
tionary. However, this striking example of non sktion again raises the
guestion of the multilingual reading market. Woutdoe possible that
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some groups of readers had access to these barstselthe original lan-
guage or in translations other than Hebrew? Afier#0s, Hebrew transla-
tions increased and were published by more ceptialishers. Again, the
link of this development with a possible simultang@volution of the tar-
get public towards a more monolingual Hebrew restidprremains unan-
swered. Thirdly, the so-called ‘banned books’ (Lemae, Cleland, Miller,
Nabokov and Réage), i.e. books on trial, bannedaaband translated into
Hebrew in clandestine editions, remained unaccéptalp canonical He-
brew literature long after the ban was lifted ie #ource culture (chapter
6). Comparison of subsequent translations of thesels in terms of the
publisher’s and translator’'s status, of formatceyifront page, cover, and
fullness of translation shows some books’ progwessicceptation in the
centre [olita) while others remained in the peripherifatiny Hill).
Translation strategies (chapter 7) oscillated betweomission of
pornographic elements and/or addition of epigoféments from the high-
literature repertoire.

Linguistic consequences (chapters 8-10). Attenptisutld a lin-
guistic erotic repertoire in written Hebrew hadgha develop completely
outside the centre, in pulp fiction and pseudo-wediexts. Ben-Ari's
analysis illustrates how the sex guides’ limitetbao and conservative
erotic repertoire in combination with clichéd métaps and an atrtificially
elevated language, formed for a long time the baerence for transla-
tors and writers of pulp fiction. These restrictegertoires used by a rela-
tively small number of translators/writers resultedhe stereotypical na-
ture of Hebrew pulp fiction, while a vernacular rokinly foreign words
developed in spoken language. Translated literatowéd have introduced
primary models but failed to do so until well irttee 1970s. Notwithstand-
ing the introduction of new norms in the 1990s, dla@s in the repertoire
need more time in order to be filled.

The Suppression of the Erotica fundamental contribution to the
history of Hebrew literature and a remarkable tHaton of the role of
translationand non translation in literary dynamics more in gehem
systemic terms, researching the absent, the noslatad, the non say-
able/writeable is less evident but as essentiamalition to understand a
system’s diachronic and synchronic functioning sagnalysing the trans-
lated, the sayable/writeable. Next to the questibthe conceptualisation
of the multilingual market and readership and of (evolution of) the
reader’'s habitus, the book raises that of the iogldbetween censorship
and self-censorship. How legitimate is it to opptisem as a stronger,
formal, external, legal vs. an internal, self-ictitid, weaker variant? The
present study demonstrates how the internalisati@rotic taboos can be
maximally effective without special legal measur€anversely, recent
research (Vandaele 2006) has revealed that evesr timel strongest cen-
sorship regime, people are not necessarily jusgarcthe machine.
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Stallaert, Christiane (2006).Ni una gota de sangre impura. La
Espafa inquisitorial y la Alemania nazi cara a carBarcelo-
na: Galaxia Gutenberg. 537 p.

Este libro trata de la politica de expulsion dedfspde minorias, religio-
sas y otras, comenzada durante el Reino de lossReg#licos. Parte de
los edictos de expulsion de los judios de 1492vigdancia sobre la
homogeneizacion de la poblacion fue mantenida deli@gunos siglos. El
libro traza un paralelo entre esta politica y ldadenazis. Este paralelo no
es evidente. Christiane Stallaert llega a convernsede que las diferen-
cias son de direccion y de procedimientos, perdenéondo. El punto de
partida de los Reyes Catélicos fue la religion,asd los nazis. Borges
decia que a un espafiol le costaba imaginarse eguenelo entero no fuese
espafiol. A los nazis les costaba imaginarse qumaxiea no fuera total-
mente aria.
Christiane Stallaert tiene dos puntos de partiti@rither punto de partida
es una constatacion traductoldgica. A la hora adutir ciertos términos
alemanes, los traductores espafioles afirman nmgac@quivalentes en
castellano. Christiane Stallaert se sorprende.n3tgpafia hubo un mo-
vimiento en contra de los judios semejante al queohen la Alemania
nazi, ¢por qué seria dificil encontrar términosivedentes? La palabra
‘casta’ es espafiola. La palabra ‘casticismo’ lo asgmismo. Volk y
Vélkischson palabras claves en la cosmogonia nazi. Erethdan en que
la ideologia nacional socialista se va traduciesm@ctos a partir de estas
palabras se vuelven aparentemente cada vez meducifnles. Después de
la Guerra ya nadie encuentra equivalentes. En Bstmfipoco. No se
quiere traducir lo que no se quiere incorporaraendemos la lengua de
un pueblo cuyas costumbres culturales nos repudNatraducir significa
no identificarse. No identificarse implica no trattu

El segundo punto de partida es el ideologico. Sstata que en
Europa el cruce de razas, o de nacionalidades) wamento. Esta amal-
gama genera tensiones. ¢ Cémo manejar esta sitdegatremos que Ale-
mania aplicé una salida que no merece nuestra agitob Pero Alemania
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fue derrotada. Los perdedores no tienen como haseaividar sus
pecados. Lo contrario ocurri6 en Espafia, dondephtidarios de la
solucion radical de expulsion de los judios presiaten. ¢Sera por esto
gue los paralelismos son aborrecidos por gran phketlos historiadores
espafoles, sin hablar de la opinién publica?

Christiane Stallaert constata que la cohesién kesinecesaria para garan-
tizar una convivencia pacifica. Esta cohesion $@sadefine no pocas
veces por medio de la pertenencia a una determnazdaCuanto mas nos
parecemos, menos nos peleamos.

La historia moderna y contemporanea de Europa hactio dos
momentos particularmente dramaticos de rupturardanismo
descrito: la Espafia inquisitorial y la Alemania delocausto.
Ambas experiencias historicas se caracterizan parpuneocupa-
cion enfermiza por la cohesion social y la busquisla solucion
en la eliminacion brutal de la diversidad étnica. idealizacion
patolégica de este bien social se tradujo en e dasEspafa en
un asimilacionismo feroz, en el caso aleman enegnegacionis-
mo genocida. (14)

Christiane Stallaert no hace una amalgama de laffasimquisitorial y la

Alemania Nazi. Aunque el blanco era igual, los ™éta veces también,
los puntos de partida eran diferentes. Se sabdaglreguisicién estaba
preocupada, en principio, con una limpieza de ideasacticas. Inicial-

mente no le interesaban los argumentos hemofob®iosembargo, fue
evolucionando en ese sentido.

Solemos tratar los crimenes del pasado con ndésgencia que
los de hoy. Leemos con indiferencia sobre la matateztres mil presos
musulmanes en San Juan de Acre en 1104. Contenpleonohorror las
fotos de Srebrenica. Nos suenan como poesia pasajwsel siguiente del
Poema de Mio Cid:

jOid a mi, Albar Fafiez | e todos los cavalleros!

En este castiello | grand aver avemos preso;

los moros yazen muertos, | de bivos pocos veo.
Los moros e las moras | vender non los podremos,

gue los descabe¢gemos | nada non ganaremos;
cojamos los de dentro. | ca el sefiorio tenemos,
posaremos en sus casas | e dellos nos servifemos.

Es cierto que nos cuesta imaginarnos vividamertbdseocurridos en una
época de la que no conocemos los detalles emoegrdbs dicen los li-
bros de historia que la expectativa de vida era, Bajmortalidad infantil
alta, que la gente era ‘teocéntrica’. ¢Les habralajo a relativizar la
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muerte? ¢ Les habra dolido menos una orden desséxptlLa razén de
nuestra impasibilidad tal vez sea el optimismo kegue nos educamos,
gue nos hace pensar que, de alguna forma, la hdathnva
evolucionando, cambiando para mejor. ¢Sera culpamdexismo, de
Hegel? ¢Serd culpa de nuestra experiencia de nitheidual en la que
vemos desarrollarse nuestra empatia a lo largmsl@fios? (O sera la
informacidn creciente que tenemos sobre los otipseylos vuelve menos
extrafios?

Hay los contemporaneos. En el Quijote, Cervantea tma sola
vez el asunto de los judios. Dice Sancho que &b jas su ‘enemigo mor-
tal'. ¢Opinidon de Cervantes o razones de labrag@i®@ma entre lo que
piensa Sancho y lo que siente? Por fin, tenemogcateR el simpético
moro que volvié secretamente a Espafia para recebri@soro y a quien
Sancho trata como amigo. Antes, Cardenio nos dieesgs padres son
labradores 'sin mezcla de alguna raza mal sondms'.foros sobre
Cervantes se preguntan si él era racista, si @eldas o izquierdas, si fem-
inista 0 no. No se divulgaba tan liberalmente lmiop de uno como hoy.
No se escucha en la historia de la expulsion dgquidi®s espafioles la
opinién de los contemporaneos. No tenemos a ningunme Frank para
darle cuerpo a los Edictos de 1492.

En su libro, Christiane Stallaert toma posiciéncdege la via del
inmovilismo: el ser humano no cambia. La ética taoap Lo que se con-
dena hoy, se tiene que condenar en el pasado § de lamentar de la
misma forma. En las mas de 500 péaginas que cuetitars, la autora nos
va confrontando con los varios aspectos de ladiqasi de expulsion
espafiola y alemana. La victima siempre ha siddjetade estudio mas
evidente. Christiane Stallaert consulté una cadtasombrosa de fuentes
gue nos acercan a los hechos desde el punto @dedést'ejecutor’, el
‘executioner’.

El libro de Christiane Stallaert es inddcil pardeqyu como el
autor de esta nota, siempre acepto la version Histiaria que no admitia
paralelismos entre los dos fendmenos antisemitasnoCdecia Mark
Twain, uno es mas crédulo en las materias de lkasaoe poco. Este libro
nos ayuda a ser menos crédulos.

Philippe Humblé — Departamento de Lingua e Literatura Estrangei-
ras, Universidade Federal de Santa Catarina, Brasil

Van Coillie, Jan and Walter P. Verschueren (eds.)2006).
Children’s Literature in Translation. Challenges ah Strate-
gies.Manchester and Kinderhook: St. Jerome. 190p.

The year 2006 saw the publication of two volumesthan translation of
children’s literature: Lathey’$he Translation of Children’s Literature: A
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Readerand Van Coillie and Verschueren’s book, the suljéthe present
review. This is a remarkable feat, given the faett tBaker'sRoutledge
Encyclopedia of Translation Studi#®m 1998 does not yet include the
topic as a separate lemma. It illustrates yet abgaim Translation Studies
is further expanding its research activities: whikgthey’s reader covers
almost three decades of research into the tramslati children’s litera-
ture, Van Coillie and Verschueren’s volume presehsen new explora-
tions of the characteristics of translating litaratfor children, its subtitle
‘Challenges and Strategies’ capturing the dispapfgoaches very well.

Translators’ practices are here described by dgilliathey, who
also edited the other book on children’s literaturetranslation (‘The
Translator revealed: Didacticism, Cultural Mediatiand Visions of the
Child Reader in Translators’ Prefaces’ on preface®) Belén Gonzalez-
Cascallana (‘Translating Cultural IntertextualityChildren’s Literature’).
Riitta Oittinen (‘No Innocent Act: On the Ethics ©fanslating for Chil-
dren’), Anette @ster (‘Hans Christian Andersen’sryFdales in Transla-
tion’) and Isabel Pascua-Febles (‘Translating QaltiReferences: The
Language of Young People in Literary Texts’) commée ways in
which translators deal with conflicting norms (eagcessibility vs. learn-
ing), suggesting educational or didactic norms f@ayadditional role in
translating literature for children. While the ladteady discusses culture-
specific items, Jan Van Coillie focuses on thediation of one particular
type, i.e. personal names (‘Character Names insladan: A Functional
Approach’).

How translations of children’s literature play @er in the target
community and its culture is the subject of Ritae€duiere’s contribution
(‘Why Does Children’s Literature Need Translatiohs?A country in
which this role was not taken light-heartedly isEGermany: its transla-
tion policy with regard to children’s literaturedsscussed by Gaby Thom-
son-Wohlgemuth (‘Flying High - Translation of Chidgh’s Literature in
East Germany’).

Inversely, the target community may itself plasoke in the trans-
lator's choices: Vanessa Joosen investigates rihésdase study of Dutch
translations of Aidan Chambers (‘FrdBneaktimeto Postcards How Ai-
dan Chambers Goes (Or Does Not Go) Dutch’). Howtrdneslator's view
of what the target community expects of a transhatf a children’s book
influences translation choices is illustrated bytt&&udvin and Francesca
Orlati (‘Dual Readership and Hidden Subtexts inl@kin’'s Literature:
The Case of Salman Rushdiélaroun and the Sea of Stories

And there is one contribution which seeks to amsavenethodo-
logical question within Translation Studies: loakiat how Nordic chil-
dren’s literature is translated, Isabelle Desmgksathe question whether
Chesterman’s prototype approach to defining traieslavith his proposal
for default values stands the applicability test Prototypical Approach
within Descriptive Translation Studies? Collidingomhs in Translated
Children’s Literature’).
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For readers not familiar with the topic of childi literature, the
survey of its features by Peter Hunt summarizedRbglvin and Orlati (p.
162) is very useful. As for translating childretiterature, the volume will
teach them that the translation situation hasdaheviing specific features:
like its source text, the target text is writtem éodual readership that not
only consists of children (so the translator's imay the child plays an
important role) but also of adults; like its soutegt, the translation may
not be held in such high esteem as (translated) ieuature; and like its
source text, the translation may have a lastinigenice on its young read-
ership and the genre may therefore be thought déyattyet community to
play an educational or didactic role. Although thegcumstances do not
make the translator's job any easier, the tramsiatchniques adopted do
not seem different from those in different aduinslated registers, nor do
the translators’ general strategies that range dmtvintroducing the read-
ership to a new culture by remaining faithful te tource text (exoticiza-
tion) and prioritizing the accessibility of the idation to the target text
readership (domestication). Interesting questioise aand still need to be
investigated: has censorship been exercised wijard to the political
subtexts in the Arabic and Farsi translations dinda Rushdie’$Haroun
(Rudvin andOrlati 2006:183)? how exactly do children receiranslated
children’s literature (Van Coillie 2006:137)? willore translation scholars
follow Desmidt and test Chesterman’s prototypicefidtion with its de-
fault values in order to arrive at a workable agcead definition of trans-
lation?

All contributors and all languages discussed &arly European.
An exception is Ghesquiere, who opens up to a woulidide the West
and asks pertinent questions about the role oflidhils literature both in
and outside western countries. The book’s finahgaph by Rudvin and
Orlati, too, wonders how translators transport itev of childhood into
non-Western target texts.

Although the volume also allows for translatorsréfiect on the
subject (Oittinen and Pascua-Febles), its voigeasly that of the inves-
tigator. However, whether this volume also fullystrates the translation
studies shift from a prescriptive to a descriptiygroach — a shift that is
announced by Van Coillie and Verschueren in th#moduction — is some-
thing that | would hesitate to agree to. Excepttf@ smaller half of con-
tributors — Thomson-Wohlgemuth (who also providesns excellent
sources in her contribution), Joosen, Desmidt, @mszCascallana and
Rudvin and Orlati — contributors do not refrainfroncluding passages,
especially in conclusions, in which they expresstdn translator should
do (pp. 15, 31, 35, 39, 113-4, 137, 144, 149).

Whether all contributors have wholly reached tlagns as prom-
ised in the suggestive abstracts is another questiat is debatable. In
some cases, the examples given are relevant il iabsence of investi-
gation results of any more data, | am not convingbdther the argument
really holds (does ‘impatient’ really belong to anma factual register than
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‘sensual’ in Joosen 2006:697?; could the young mesphnguage be illus-
trated by the small number of examples only in Bageebles 20067?). In
other cases, the examples are missing (for exarfipmslations greatly
improved the status of children’s literature” in €&lquiere 2006:25). Un-
fortunately, some contributors seem to be hindésed lack of knowledge
of the state of the art within TS and its relatétiglines (psychology and
cultural studies could certainly teach us more @ doncept of child im-
age as presented by Oittinen; functional lingusstirovides excellent
means to discuss functions of utterances, which Gaiilie wishes to do;
@ster might have benefited from Malmkjaer's work the translation of
Andersen’s fairy tales), while others are strugglinith describing the
facts in the very complex polysystem of at leasi texts, two audiences,
two commissioners and two cultures that transladbeady is by itself
(how can changes in language and content havedatime effect on the
original’s literary style” — @ster p. 1447?). Thesddption of meanings or
functions in texts could sometimes be more thoro(dges the English
text really give “the reader a helping hand” mdrart the Danish text does
if the latter is explicit about Little Claus beisgpposed not to say a thing,
while the English text does not repeat the insibact @ster p. 1467?).
Other contributors are very good at writing a cenéressay or telling a
persuasive story, but fail to define their concegiésrly or argue consis-
tently (the reader is not given any argument wihgrislation as a labour of
love will become less frequent”, Lathey p. 16; galted to footnotes, the
translators and their works seem to disappear fBdrasquiere’s focus on
pp. 21-25; the translation issues mentioned by ®wmsWohlgemuth on
pp. 50-52 seem to apply to adult literature, taoisshe specificity of chil-
dren’s literature being elucidated? Is it becausesiated children’s litera-
ture cannot be given Chesterman’s default valuedaslation character-
istics that this prototypical definition in anditdelf needs to be adapted as
Desmidt concludes on pp. 92-947).

The editorial work seems to have suffered fronack lof time.
Why does Joosen’s text contain the abstract twicéhe same page, be it
with a somewhat different wording? Why does Ghem®gs text not con-
tain a clear subdivision: readers may find it herdocate where the first
part ends? Is there a complete paragraph missing 28, probably refer-
ring to Roald Dahl — who else would “his successthe first paragraph
refer to? Why does the reader get an unorderedssefielements in Pas-
cua-Febles’s chapter on tone? Why are sourcesngissig. Bourdieu (p.
26) among Ghesquiere’'s references and H&amaldioesteiRd 1988 and
Hunt 1991 (both on p. 41) among Oittinen’s refeesfcWhy do sources
in the text not correspond to those in the refezen¥an Toorn & Spies
1989 (p. 21) should probably read Van Toorn, Sfi¢sogerhuis? What
are the Dutch texts translations of, where aradtites for the two editions
of Je moet dansen op mijn grahd who is the German translator in
Joosen’s references? Linguistically and typogragilyictoo, the reader’s
eyebrows are sometimes raised: does the name Thewisblgemuth end
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ina ‘'t or an ‘h’ (p. iii and 47ff); is Gonzalezd3callana with or without
the accent on the first ‘a’ (p. iii and viii) andttvor without a hyphen (p.
iii and 97ff); | thought it was Wiebe Buddingh’ whveas the translator of
the Harry Potter series (not Cees Buddingh — p); 86 Gorina and Qui-
jada (1988) mistranslatehe Pilgrim ProgresssLa Colina de Watership
(p. 100) or did they correct it (p. 101)?; what sl@ereader need to under-
stand by “his parents are been interviewed” (p.)laRs the list does not
end here.

To conclude, the collection of essays can be ajgiszl as a use-
ful set of introductory excursions into the worltat reflects on translating
children’s literature, focuses on some of its basenents and produces a
range of interesting hypotheses and questions tpubgued. Inquisitive
minds hankering after a convincing descriptive apph, sufficient em-
pirical evidence and rigorous scholarly argumerit lave to wait, how-
ever, until a next volume.

Sonia Vandepitte — departement Vertaalkunde, Univesity College
Ghent

! Lorsque le Canadien Brian Harris créa le concepiraéuctologie’ en 1972, celui-ci
s’appliquait a une approche linguistique de laucdidn. Désormais, les définitions ont beau-
coup évolué de sorte qu'il finit par désigner,teelire actuelle, un faisceau d’approches de la
traduction (p.8).

iEsctchame, Alvar Fafiez, y todos los caballetastios hecho mucho botin al conquistar este
castillo / los moros yacen muertos, de vivos paeus / Los moros y las moras no las podre-
mos vender / poco ganamos si los decapitamosdrmaocgjos porque somos los duefios ahora /
viviremos en sus casas y de ellos nos serviremos.



